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The Octopus Programme is a guided, research-based educational programme
which encourages artistic research and production-based collaborations between
academies, art institutions, students, and professionals and includes diverse
presentation modes, processes of research and documentation taking form
within and from different geographies. By merging the viewpoints of academic
entities and contemporary art institutions and utilising their facilities and activities,
the programme aims to develop an autonomous and progressive educational
methodology.
The programme intends to bridge and acknowledge social and cultural diversity in
the targeted geographical regions—Europe, the Mediterranean, and Africa—and
values the ambiguity between or among: socio-political realities and perspectives;
interdisciplinary approaches; academic and non-academic intellectual models; forms
of artistic research and practices; divergent perspectives on artistic production
methodologies; individual and community-based approaches; top-down and
grass-root organisation models; accessed and distributed resources and facilities;
strategies of environmental sustainability; artistic challenges and opportunities;
different funding possibilities; institutional and alternative curatorial practices;
forms of engagement of artists, audiences and institutions; forms of innovative and
technology-driven mindsets; and diverse knowledge production models. This rich
spectrum of diversities in the framework of cross-cultural educational context would
complement one another. The impact and effectiveness of the programme on the
participants would be enhanced in time when different phases start to pair together.
The Octopus Programme was designed as a long-term experimental educational
programme to be developed through a collaborative network among universities
and art-centres/institutions. The programme was initiated in 2019 by University of
Applied Arts Vienna and Kamel Lazaar Foundation with a pilot phase linking Vienna and
Tunis. The pilot phase started with a two-semester course—Spectral Encounters
—that took place both at the University of Applied Arts in Vienna and Kamel Lazaar
Foundation in Tunis as a pilot application. The same course has been kept in the main
phase as the backbone of the programme. The Pilot phase functioned as a base to
build and shape the programme through experience and feedback, which contributed
to the structure of the Main phase. The language of the course, Spectral Encounters,
is English. The course includes peer to peer educational sessions, online and class
discussions, research field-trips, collaborative production-based workshops, and
lectures. The course is provided by the Department of Art and Communication

Practices (KKP) under the direction of Barbara Putz-Plecko, Vice-Rector for
Research and Diversity, University of Applied Arts Vienna. The Spectral Encounters
has been led by Assoc. Prof. Dr. Başak Şenova, Visiting Professor at the University of
Applied Arts Vienna. Spectral Encounters also incorporated guest lecturers (artists,
curators, and scholars) along with curated presentations of the students/artists in
both cities.
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The pilot phase of the Octopus Programme started with an open call, announced
during the Winter semester of 2019. This call was open to the KPP, TEX, DAE, and
DEX students of the University of Applied Arts in Vienna, whereas the Kamel Lazaar
Foundation extended the call to emerging artists based in Tunisia. The open call
attracted a high number of well-articulated and competitive applications in both
cities. After careful evaluation and consideration through applications, followed by
interviews with the short-listed applicants conducted by the selection committee, the
decision to select four applicants to take part in the Octopus Programme in 2020 was
reached in January 2020.
During the pilot phase, the winning applicants were announced as Julia Stern (DAE/
TEX), Sophia Bellouhassi (DEX/KKP) from University of Applied Arts Vienna, and
Marwa Manai and Younes Ben Slimane from Tunisia in February 2020. During the
summer of 2020, Younes Ben Slimane was successfully accepted to Le Fresnoy—
Studio National des Arts Contemporains in France. He started his education in
the Winter Semester of 2020/2021, therefore, his participation continues with
exhibitions and activities. Férielle Doulain-Zouari was selected and invited as the
fourth participant for the second semester.

(Finland), Nondumiso Lwazi Msimanga (South Africa), Noor Abed (Palestine), and
Sofia Priftis (Sweden).
The main phase programme was modelled after the pilot phase; it was also
designed as a two-semester course, Spectral Encounters, that includes seminars,
peer-to-peer educational sessions, online and class discussions, research fieldtrips, collaborative production-based workshops, and lectures. The course also
incorporates guest lecturers and curated presentations, exhibitions and activities.
Each node has a managing coordinator not only to lead the node’s programme,
but also to contribute to shaping the programme in general. The operational
communication is performed through the coordinators over the network. The
communication structure of this network is non-hierarchical, yet it was designed and
managed by Assoc. Prof. Dr. Başak Şenova at the University of Applied Arts Vienna.
The opportunities provided by each node are shared in different levels and scale
with the other nodes. The dynamic content and design of the course are generated
collaboratively with all the curators and partners involved: Uni. Prof. Barbara PutzPlecko and Assoc. Prof. Dr. Başak Şenova (curator) in Vienna; Uni. Prof. Maria
Lantz, Dr. Magnus Bärtås, Marti Manen (curator) and Anne Klontz (curator) in
Stockholm; Lina Lazaar, Moez Brabet, and Karim Sultan (curator) in Tunis; William
Kentridge, Phala Ookeditse Phala, and Bronwyn Lace (curator) in Johannesburg;
Dr. Johan Thom in Pretoria; Dr. Tina Sherwell (curator), Sandy Rishmawi and Inas
Yassin in Birzeit; Renad Shqeirat in Ramallah; Çelenk Bafra (curator) in Istanbul;
Dr. Paul O’Neill (curator) and Marja Karttunen in Helsinki.
Throughout the spring and fall of 2021/2022, the programme will focus on
presentations, activities, and exhibitions and will execute a diverse and intense
practise-based agenda until the end of June 2022, which concludes with an
extensive publication. Participating artists from the 2019 pilot phase have also been
integrated in the programme through different formats.

The main phase was defined collectively by University of Applied Arts Vienna in
Austria; Kamel Lazaar Foundation in Tunisia; Konstfack University of Arts, Crafts
and Design and Index – The Swedish Contemporary Art Foundation, in Sweden;
The University of Pretoria and The Centre for The Less Good Idea in South Africa;
Birzeit University; the Palestinian Museum; and Khalil Sakakini Cultural Center
in Palestine; SAHA Association in Turkey; Publics and Saastamoinen Foundationin
Finland. Through a rigorous, multi-institutional application process with five
interconnected evaluation committees, the winning candidates’ research-based
proposals were selected from a pool of applicants from Austria, Finland, Tunisia,
Palestine, South Africa, Sweden and Turkey. One of the goals of the programme
is to actively integrate instructors and curators to the programme. Age limit hasn’t
been applied as a selection criterion; hence, the programme supports gender
equality.

The website: https://theoctopusprogramme.uni-ak.ac.at, hosted by the
University of the Applied Arts, functions as a hub for communicating all the activities
of the programme.

The participating artists selected and appointed to the programme are Alina
Rentsch (Germany/Sweden), Bengü Karaduman (Turkey), Bochra Taboubi
(Tunisia), Els van Houtert (The Netherlands/Austria), Jannis Neumann (Germany/
Austria), Kim M. Reynolds (United States/South Africa), Maarit Mustonen

The sister project, Research of Doing, initiated by the University of Pretoria
and University of Applied Arts Vienna in collaboration with the Centre for the
Less Good Idea in Johannesburg, is funded by OeAD Africa-UniNet, and BMBWF
provides further input to the Octopus Programme.

Tutorials are given to the pilot phase and main phase participants by Anne Klontz,
Karim Sultan, Assoc. Prof. Dr. Başak Şenova, Marti Manen, Bronwyn Lace, Dr.
Johan Thom, Dr. Tina Sherwell, Renad Shqeirat, Çelenk Bafra, Dr. Paul O’Neill,
Jonatan Habib Engqvist, Hristina Ivanoska, and Yane Calovski.

BAŞAK ŞENOVA

Play is the mediator of the invisible and visible.
Dora M. Kalff
The Octopus Programme presents an exhibition, a screening programme, a library
project, a publication, and an online public programme for the Angewandte Festival.
Play gives hints about the artists’ research and works that have been developed
within the structure of the Octopus Programme. Taking the research and processbased aspects into consideration, the presentation modes are selected and
applied systematically through a logic of a play in the exhibition. This curatorial
approach processes boundaries and dialogues among the works by underlining the
diversities that shape these relationships.
In the same vein, the exhibition takes place in a spacious seminar room in
the renovated building of the University of Applied Arts Vienna at Vordere
Zollamtsstraße 7. The usage of the colours on the pedestals and other graphic
elements constitutes alternative routes for viewing the works. The exhibition space
uses natural daylight—filtered by dark blue colour—from the windows. This play
with colours underscores a suggestive perception of the room as an “exhibition
space”. Hence, the exhibition design allows for diverse and overlapping concepts
and forms to be experienced by generating a flow and connection amongst the
works. The venue is choreographed to inhabit both correlated and contradictory
visual languages. Correspondingly, the element of improvisation is taken as a
creative act during the instalment phase of the exhibition.
The Play exhibition gives special emphasis to the pilot phase participants; the
spatial relations in the exhibition space open onto a network beyond their context.
The exhibition and the screening programme feature research-based works by
Alina Rentsch (Germany/Sweden), Bengü Karaduman (Turkey), Bochra Taboubi
(Tunisia), Els van Houtert (The Netherlands/Austria), Férielle Doulain Zouari
(France/Tunisia), Jannis Neumann (Germany/Austria), Julia Stern (Austria),
Kim M. Reynolds (USA/South Africa) Maarit Mustonen (Finland), Marwa Manai
(Tunisia), Nondumiso Lwazi Msimanga (South Africa), Noor Abed (Palestine), Sofia
Priftis (Sweden), Sophia Bellouhassi (Germany/Austria) and Younes Ben Slimane
(Tunisia). The exhibition will also host Anna Sanglhuber, David Heinzl, Helene Eisl,
Nargol Ghararshir, and Pascale Ballieul from the Institute of Art Sciences and Art
Education of the University of Applied Arts Vienna.
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ALINA
RENTSCH
13

SEE YOU (2020)
Installation
A series of five framed prints consisting of different web definitions of “you”, each one
displaying a statement or question and the specific hyperlink that derives from it. The
headlines and their subsequent links to supplementary information are found material
from various online sources, grammatical encyclopaedias, unedited but re-sorted in
their order of appearance. As “you” defies being defined by becoming a direct address
to the reader, a question-response ratio occurs. Hyperlinks can be bidirectional: they
can be followed in two directions so that both ends act as anchors and as targets.
Extracted from the digital space and transferred into the analogue, the links are no
longer pointing towards another location, thus creating a feedback loop between
the anchor text and its defective link. A dialogue is formed, denying any expected
definitions of “you”, resulting in a poetic confrontation between the lines.

BENGÜ
KARADUMAN
15

SKETCH FOR A NEW BODY AS A PERFORMANCE (2012)
Video
The performance is an imaginative body oscillating between two entities: the
spider and the human. It is an act of being in one form and changing to another as
circumstances change, and finding a balance as a hybrid body.
Bengü Karaduman’s body casts her shadow on a wall. Spider legs grow out of the
shadow, withdraw and burst forth again. The conversion from a human into an insect
and back again is not a metamorphosis made with ease. It is more like a challenge, like
a strenuous dance. It is like one is being mesmerised or pushed into the middle of a
haunting dream, into the defiant, into the stereotype.
text by Susann Wintsch

BOCHRA
TABOUBI
17

CLUSTER OF MATTER (2021)
Plate and Drawing series
A series of drawings and an organic plate translate the ontology of chimeric creatures
and the materiality of a world of uncertain possibilities; a distorted temporality. The
fictitious creatures take shape in bas-relief, taking on the appearance of fossils lost in
an unknown space-time. The fictional takes on a natural form.
It is a modelled world and its evolution is inspired by several layers of clay, textures,
and real prints of fossils from “Metlaoui”, a city in the Southern Tunisian desert.
Moving between fictions and missing threads, a dilation of forms creates a possible
world born from a speculation of a fauna and flora endemic of the region.

ELS
VAN HOUTERT
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SOMETIMES THERE IS A DRAGON (2020)
Installation
“I must say, it was a bit awkward at first, establishing a
relationship with this new being of a kind that I had never known
before. But strangely—although she never spoke to me with
human words and thus far I don’t speak dragon—it seems like
her needs, even her entire being, are directly on the surface!
With every breath, through the ‘open-and-close’ movement of
her scales, she communicates through the surface of her skin. It
seems as if what she has to tell thus travels through the air into
the pores of my own skin, and then I just know. (Previously I would
have called this intuition, but that was before I realised that
it is not something private, but rather requires a conjunction
between beings, an exchange.)”

A collection of intimate moments in the process of reaching out for a dragon, for
connection, for rootedness. In conversation with other humans and their ways of
reaching out. All are snapshots of and beyond a larger tentacular organ called Octopus.

FÉRIELLE
DOULAIN
ZOUARI
A SUBJECTIVE HISTORY OF NATURE* (2020-2021)
Installation
“A subjective history of nature” explores different relationships between man and
nature in the agricultural region of Le Kef. The project is based on a first work of
archiving subjective relationships through a collection of personal stories from local
inhabitants. A series of sculptures and a short film finalises the project and attempts to
give form to these “sensitive archives”. Through the use of manual techniques inspired
by the field of textiles, Doulain Zouari’s work attempts to demonstrate the importance
of our subjective and intimate relationship with the environment in order to “inhabit
the world and give it a meaning”. In 2018, in parallel with the research carried out in her
studio in Tunis, she designed a garden and a vegetable patch in an isolated land next
to her mother’s village, 20 km from Le Kef. Little by little, the line between her work in
the studio and her work in the fields disappeared.
The project aims to combine the natural and the artificial in the image of our daily
lives. In its first phase, the project explores and archives the subjective relationships
that exist between man and his environment in the Kef region. Thereafter, it seeks
to give shape to these archives through sculpture, in particular by inserting the
living element into plastic research. A process of research and archiving is carried
out in sound and pictorial form. It bears witness, through stories and anecdotes, as
well as a series of shots, to the personal relationship of many individuals with their
environment. These testimonies can address intangible realities. In the second phase
of the research, artistic experiments are carried out from this subjective collective
memory. These experiments include raw/industrial materials and living elements.
Plants from the region are inserted into the sculptures and kept alive by specific
systems. By exploring the cohabitation of living materials and industrial materials, this
phase tends to develop the idea of “sculptures-stories”.
*Quoted from Par delà Nature et Culture by Philippe Descola
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JANNIS
NEUMANN
25

PLANT TRAVELS (2021)
Video
Plants are sedentary. More or less deeply rooted in a certain place, they won’t go
anywhere - no travels, no visits, no moving somewhere else, no strolling around.
One would think, but it’s not that simple.
The video appears in the framework of rethinking the relationship between humans
and plants. The latter are traditionally referred to as sort of passive, inferior, and
lacking sentience. To some extent, these beliefs are rooted in their sedentariness,
even though the concept that plants never change their location is not true. Besides
having a strong urge to travel intergenerationally, plants have been moved heavily
from one place to another by humans since the Agricultural Revolution.

JULIA
STERN
27

MUSIC SOUND BOWLS (2021)
Installation
Apart from the conversation at the table, there are always many other noises that
accompany a meal:. the stirring of a the saucepan, the cutting with a knife, the clinking
of glasses...
This work is related to the double interpretation of the German word ‘Ton’ — which
means both clay and a single sound. I decided to create non-functional bowls—based
on their shape, which would invite the eliciting of sound. Percussion instruments need
to be struck and tapped with the hands or tools to create sounds, music, and rhythms.
Hence, these devices and tools are a repertoire from the kitchen environment, made
to elicit sound variations from the dishes. The intuitive contours of the hand-shaped
dishes come together to form an ensemble—a laid table as an orchestra of everyday
sounds.

KIM M.
REYNOLDS
31

SELECTED WRITINGS (compiled in 2021)
Publication
You write in order to change the world, knowing perfectly well
that you probably can’t, but also knowing that literature is
indispensable to the world... The world changes according to the
way people see it, and if you alter, even but a millimetre the way
people look at reality, then you can change it.
James Baldwin
These writings reflect the sentiment of trying to write down, to document, to think
through the paradoxes and histories presented to us as Black people, as Black queer
people, as overly policed people, as people whose narratives and realities are too
overdetermined by colonialism and violence. Through reporting, poetry, and critically
engaging our work, this writing prioritises honesty about politics, art, pleasure,
violence, and what we seek our landscapes to reflect, and our missteps along the way.
Illustration of the Publication Cover: Farhana Jacobs

MAARIT
MUSTONEN
33

EXERCISES FOR A SENSITIVE VOICE (2014-2021)
Installation
Exercises for a Sensitive Voice is composed of a text and its mirror image(s). It is a list
of scores written for a speaking body. The work has originated from paying attention
to the tone of voice and how it signifies in speech alongside words. The mirror image of
the text emphasises the visual quality of written words and opens another viewpoint
to reading and viewing.
The piece was first published in the Kuvan Kevät 2014 catalogue of the Graduate Show
at Academy of Fine Arts - University of the Arts Helsinki, where it functioned as an
artwork hidden in the publication. For the Play exhibition at the Angewandte Festival,
the piece is installed in the actual exhibition space with a real mirror.

MARWA
MANAI
35

ON THE THRESHOLD (2020)
Installation
On the Threshold consists of an itinerary which represents the labyrinth that is the
mind of an author. The journey starts with a shape-shifter, a hostess with different
faces which come out one by one throughout. She leads the audience to the other
characters dwelling in their natural abodes. The specificity of these characters is that
they are trapped within the frame of the only text that has ever been written for them.
Will they abide by the rules of authorship, or will they rebel?
Character one (lady in black): We catch her cleaning and humming to a song. She
sits down when she realises she is being watched and starts telling her tale. She is a
prostitute in a brothel, but her story does not end there.
Character two (with the candle): Is it a kitchen? Is it a shrine? The atmosphere is
intoxicating, the smells and the heat wafting about are enchanting, and the tension is
rising; she is speaking of rage, then... snap!
Character three (at the window) : One day he wakes up and he cannot not lift his head.
Someone is speaking inside his head. Why is there a boat inside his head?
Character four (with glasses): He misses his home. He misses his garden. He misses
the sun. They had a neighbour. He kept building walls blocking away the sun. His
garden withered. He high-jacked his neighbour’s truck and switched gear to reverse,
he aimed to knock down...the wall? The neighbour?
Character five (headshot): The hostess takes a final shape. She is no one, she has no
substance.

NONDUMISO
LWAZI
MSIMANGA
&
EVANS
MATHIBE
INSIDE (2016)
Video
A door creaks and someone enters. It is broad daylight, yet they
cannot be seen. There are no witnesses to this crime.
A camera clicks and someone tries to capture what takes place
inside. It is an invitation to fulfill an ethical promise, to share where
the pain resides. To capture the landscape, not the event. There is
no door to the mountains and lakes. The body does not translate
its pain into words. It groans. It howls to the wind. It swims.
Inside is a meditation on the paradoxes of performing pain. It is an invitation to a
shut door, and the valleys and waters that answer the call to experiences that have
no words. Inside is a contemplation on the act of attempting to share pain and the
complex relationship of the witnessing gaze, with its desires to penetrate. Inside
remains a question, between you and me.
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PENELOPE (2014)
16mm Film
Inspired by the Odyssey, based on Homer`s epic poem from Greek Mythology, this
work is based on the concept of myth, its position in history, and relation to the
present and the imaginary. This film was shot in Palestine, where Palestinians under
occupation are prohibited from reaching the sea. The continuous presence of the
female figure, as a representation of Penelope, unfolds the absence of the hero figure.
Through the act of sewing, she simultaneously goes back to a past memory. The past
is activated in the imagination, reinforcing through movement its dislocation from its
original site. The work attempts to reflect a reality other than the one history offers.
Here, myth could be seen as a collective dream and public imagination.

SOFIA
PRIFTIS
43

DESCEND (2020)
Film
“I grew up in Oia, Santorini, Greece. It went from being rural to
becoming a tourist trap in the 90s. I remember clearly when this
happened. Bus-loads of international tourists would come and
stand in line to watch the sun go down in our village. Once the sun
went down, they would applaud the miracle. Something in this
absurdity has followed me through life and formed a foundation for
the dark humouristic drama ‘Descend’.”
An existential and quirky art film about the modern man’s relationship to his dying
environment. We are the last ones left, refusing to go home long after the party is
over.
Descend is an allegory of the irresponsibility of civil society towards the boundaries
of the earth. We take the position of an audience for our own downfall. We laugh until
we choke, all the way until the curtain falls. Or maybe the veil of the apocalypse? What
is on the other side?

SOPHIA
BELLOUHASSI
45

THE SUBLIME MYTH OF HYBRID (2020)
Installation
Anthropogenic climatic changes have been observed since the beginning of the
19th century, increasing exponentially. In order to save this planet, there are stories
where—we as a global community—need only to wait for the advance of digitisation,
without doing anything. If we just diligently share our data, virtual intelligences that will
become our saviour, will find a way to connect with a single eye, a single mouth, a pair
of ears, and a single trance brain.
Then, what can we do if we—as a world community—wish to take on civil courage
independently? What can we rely on if the healing systems of the order do not show
the desired effectiveness? And, most importantly,, how can we become a world
community that is resilient to ideological structures that distract us from the tasks
currently to be mastered? This is an approximation of an attempt with the means of
education, philosophy, and art to discover a global identity beyond identity politics.
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CURRENT ANSWER TO ANY QUESTION:
BUT LIFE STILL GOES ON... (2021)
Object
We live in a world full of contradictions, the incompatibilities of which are so captivating
that they can be paralysing. But life still goes on...
The climate is changing. But life still goes on...
Nuclear dangers are present at the moment. But life still goes on...
We are collectively dealing with a virus that knows no borders. But life still goes on...
At the national level, we try to solve global problems. But life itself will still go on...

YOUNES
BEN SLIMANE
49

ALL COME FROM DUST (2019)
Documentary Short Film
Set against a dramatic environment, matched by an imposing soundscape, Younes Ben
Slimane’s All Come from Dust observes man’s manipulation of nature. The director
works on the boundaries between art, architecture, photography and cinema. He uses
intimate framing and stunning cinematography, capturing the beauty of his homeland
in every frame.
text by Liz Harkman

ANNA
SANGLHUBER
53

TOUCHING ON PROJECTION (2021)
Video installation
“I am touching archives. The apparatus, as well as media
archaeology, form a new approach to my research. What does it
mean to physically touch and flip through images that are moving?”
Anna Sanglhuber’s process employs a technique of being viewed while being flipped
through. In this way, she is creating a new and “moving” archive.

DAVID
HEINZL
55

KÖRPER [BODIES] (2021)
Installation
In order to present my childhood and youth in strictly binary
Austrian milieus, I made video recordings in the barracks in which
I did my military service. Masculinity is essential for these milieus,
and its construction can largely be traced back to the military.
Although Austrian men have had the choice between social and
military service since the 1990s, this centuries-old concept of
demarcation from the “feminine” and the indoctrination of military
virtues still shapes the everyday life of many men today.
The off-screen voices of the young men describe their perception of masculinity, both
then and now. These voices, in combination with the video recordings of objects and
rooms in the barracks, illustrate the influence of this institutional practice to this day.

HELENE
EISL
57

ES IST SO (2020)
Installation
Volume, pitch, and rate of speech determine spoken language, as do the sentence
structure or vocabulary To what extent is writing able to reflect the situational context
of a speech or the intention of the speaker, and which aspects are inevitably lost in
communication through written language?
ES IST SO is an artistic work that explores the limits of translating spoken language
into written language. A cross-media translation process reveals the problematic
nature of written language by tracing transitions and ruptures. Through a sound
installation, continuous permutations of the words “ES IST SO” are juxtaposed with
coined spectrograms to show how contradictory the very idea of being able to write
something down is.
Philipp Hornung, Angewandte Robotics Lab; Uli Kühn, Studio Praxistest; Henriette Leinfellner,
Graphics and Printmaking; Valentin Lichtenberger, Tononstudio, KKP; Konrad Strutz,
Photography, KKP.

NARGOL
GHARARSHIR
59

ZWISCHEN ZWEI ALBEN (2020)
Artist Book
2020
Artistic Book
Zwischen zwei Alben is based on disappearing memories that seek to be captured.
The illustrations are inspired by photos from family albums. The book processes
how people like to, or prefer not to tell stories that were concealed. This narrative
technique, which is accompanied by Ghararshir’s distinctive visual language, leads the
viewer/reader to perceive the plot from an exceptional perspective.

PASCALE
BALLIEUL
61

MAKING KIN WITH MY FICTIONAL QUEER ANCESTORS: BEING IT BEING THEY
BEING THE THING BEING FRANKENSTEIN BEING THE MONSTER
OR
“OH, JESUS CHRIST, LUCIFER IS A FAGGOT!” (2020)
Body Piece
Against the unicornification of queerness. Decades of queer coding of monsters
and villains in Disney movies, yet suddenly queerness turns hip and is marketable as
Disneyland® Paris Pride. A little bit of rainbow and sparkle, unicorns and #diversity.
Defenders of respectability politics welcome this “normalisation”. This leads to
even more marginalisation of those among us who are still too monstrous to be
incorporated into capitalism.
This work is directly related to The Pussyboy Manifesto, and extends the parts of it that
are about otherness, respectability politics, and solidarity. This textile approach of the
issue is meant to create an aesthetic which is an antithesis to a highly marketable prideaesthetic (#pinkwashing, #pinkmoney) on the one hand, and to re-appropriate the
demonising stereotypes surrounding queerness on the other. Specifically, the colour
pink with its association to cuteness and cis womanhood (#pussyhats) is subverted
for the purpose of its monstrous renaissance. Similarly, the techniques of stitching,
mending, and embroidering— a reference to alleged femininity and domesticity—turn
into a practice of interference with what is established, and become creators of the
unnatural and uncanny à la Mary Shelly. The narrative of transgender pain, of “being
stuck in the wrong skin”, of skinning, appropriating, and transformation are rewritten
in favour of our outrageous strength — and Buffalo Bill is given a new story..

CHAPTER III:
Translating Spectral Encounters
—Reflections by Cristiana De Marchi and Salma Shaka
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CHAPTER I:
Guest Statements— Visual statements by Giovanni Aloi, Egle Oddo, Benji
Boyadgian, and AnneMarie Maes.
To Think Like a Mountain (2021) by Giovanni Aloi is a creative response to Aldo
Leopold’s 1949 ‘A Sand County Almanac’ commissioned by ‘Nature Art and Habitat’,
an Eco-laboratory of Multidisciplinary Practices that looks at the relationship
between nature and culture. Performative Habitats (2020) by Egle Oddo merges
biology, botany, and natural sciences with the varied languages of artistic disciplines.
At a historical moment that sees climate change among our primary emergencies,
the artist aims to convert everyday practices and establish new production methods
that are sustainable for the environment. Still Waters (2017) by Benji Boyadgain
proposes a walk along the hypothetical route of an ancient aqueduct that fell out of
use about 14 centuries ago. From south Bethlehem to the old city of Jerusalem, two
obsolete pools mark the beginning and the end of this passage that flows through
the fragmented conurbation of Jerusalem. For a few centuries this infrastructure
supplied water to Jerusalem, and the city continued its course. Jerusalem, an
insatiable city, a city growing off its ancient water systems, off its ground, a fiction
that is its own reflection. AnneMarie Maes explains her project, L’origine du Monde
(2019) as a strongly enlarged bacterial chain made from glass cells. Every cell is
filled with cyanobacteria producing realtime photosynthesis. It was created during a
STARTS residency at the Hybrid Forms Laboratorium in Amsterdam.

Responding to a selected set of keywords that were discussed during the Translating
Spectral Encounters course, Cristiana de Marchi imagined a collection of eight
video-graphed “postcards” as A recipient of poetic approximation | On fixity and
fluidity (2021). As she explains: “Once acknowledged the mundane nature of the
action of writing a postcard, similar to and often intersecting the field of a family
album, its insignificance vis à vis the History, I look for the space of the “wound”, which
I recognise in the interlacement of commitment and detachment, of dedication and
subtraction that each “family romance” inevitably implies”. Then, the ninth video
belongs to her series titled Doing & Undoing, which addresses highly charged
political concepts from a perspective of impermanence and endless renegotiation.
Whereas Salma Shaka discusses a set of keywords in connection to her recent
collaborative project, titled: Mouldelling Design: Sensing and Sense-Making. She
presents 7 slides and each contains her drawings, extracted from her previous work.

CHAPTER IV:
The Zone —Video Performance by Bronwyn Lace, Marcus Neustetter, Johannes
Jäger, and Başak Şenova
The Zone is a collective that calls for the development of an entirely novel
transdisciplinary and deliberative approach to inquiry and curation across the arts
and sciences and beyond. To this end, Başak Şenova (curator), Bronwyn Lace,
Marcus Neustetter (artists), and Johannes Jaeger (philosopher & biologist) are
engaging in a practice-led research program that explores, questions, and displaces
the traditional domains of curatorial, artistic, and scientific processes. endZONE
is a performative venture into worlds brought forth beyond the confines of arts
or science. A series of gestures towards physically manifesting our world-making
processes by transgressing, subverting, and inverting boundaries. It explores an
open-ended (infinite) game and reveals the inner workings and tools that ground
and guide our deliberations.

CHAPTER II:

CHAPTER V:

On A Research of Doing (The sister Project of the Octopus Programme, initiated
by the University of Pretoria and University of Applied Arts Vienna in collaboration
with the Centre for the Less Good Idea in Johannesburg) —Johan Thom, Bronwyn
Lace, and Başak Şenova

The Octopus Screenings #1—A Screening Programme, curated by Başak Şenova,
featuring works by Férielle Doulain-Zouari, Julia Stern, Sophia Bellouhassi,
Younes Ben Slimane, Bengü Karaduman, Jannis Neumann, Nondumiso Lwazi
Msimanga, Noor Abed, and Sofia Priftis

A Research of Doing is being executed throughout two segments of inquiry that are
designed to practice, analyse, and document: Researching by practicing—“doing”—
and documenting, analysing, and discussing by writing.

During and after the festival, the publication, screening programme, and the public
programme will be available and downloadable from the website:
https://theoctopusprogramme.uni-ak.ac.at
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